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PaGomuw akmuBno kamo gupuzenm u kom-
nosumop. Kak cpuemaBaw g8e moakoBa pas-
AUYHU 3aHUMaHUs?

3a MeH e 2oasiMo ygoBoacmBue ga pabomst ¢ xopa,
samoBa moakoBa MHOz0 06uuam npodecusima cu
Ha gupuzenm. ToBa e Hauunbm Mu ga ce sapek-
gam ¢ erepeust. Komnosupaemo na mysuka om
cBost cmpana usuckBa ycamomsaBane u moBa mu
nomaca ga 6asancupam.

KakBu kauecmBa mps6B8a ga npumeskaBa
€guH ycneweH gupuzeHm?

Tps66a ga uma ncuxoaoeudecku masanm 3a pa-
Goma c xopa, Xapusma, 3a ga sHae kak ga usBaeue
makcumyma om msix u ga e mexHuuecku MHOZO
go6pe nogeomBen. Ho na nppBo msicmo e dan-
masusima. Ako st umaw, Hsima Hy’kga ga mbpcuw
omeoBopume, me ugBam camu.

A kakBa mysuka komnosupaw?

Ta e “work in progress”, nocmosiano ce pasBuBa
u npoMens. B HauaaHug eman om pasBumuemo
cu He Moskew ga umaw 3aBbpwen cmua. Bpamc

He makes music in its various manifestations.
He likes the work of Steve Reich and highly values
experimentation. At 20, having played everything
that was ever written for clarinet, Viktor took
up composing and conducting. He was lucky to
have Beat Furrer as a mentor — one of the most
important composers of contemporary classical
music, which also explains Viktors love for musical
theatre. Right now, Viktor Ilieff lives in Berlin,
but given his numerous engagements, he is never

there for long.

You are active as a conductor and a composer.
How do you combine two occupations that
are so different?

It gives me immense pleasure to work with
people and that is why I love my conducting
vocation. This is my way of recharging. On the
other hand, composing requires me to be alone,
and that helps me maintain balance.

What are the qualities of a successful con-
ductor?

He or she needs to have the psychological gift
of working with people, to be charismatic and
to know how to draw out their best, as well as
to be very well prepared technically. The most
important thing is imagination, though. If you
have that, you don’t need to be looking for the
answers, they come themselves.

What kind of music do you compose?

Itis a work in progress, it keeps developing and
changing. At the start of your development, it is
impossible to have a unique style. Brahms, too,

cbwo e kasBaa, ue uga kuBom e ycewaa cmpn-
kume na BemoBen 3ag zpp6a cu. Bee owe ugen-
muduuupam u npepabomBam Bausinus, 3a ga
omkpust co6cmBenust cu uskas. Om mysukaana
eaegHa mouka mysukama mu ce go6auwkaBa muo-
20 go mpaguuusima Ha cnekmpaanume komno-
sumopu kamo Kepap Ipuse u Teope Qpugpux
Xaac. Kozamo mucas 3a mysuka, a3 mucas 3a my-
sukaanusg uBam u mem6bp - kak egun mon ce
npomens uBemoBo. Vskalouumeano Bakuu 3a
pabGomama Mu ca cbwo u npocmpancmBama,
8 koumo mysukama we ce usnpangBa - e moza
ga komnosupam, ako He nosnaBam akycmukama
um. Heo6xogumo mu e ga cu npegcmaBsm kak
3B8ykem pedaekmupa u ce npomens.

Mysukama 3a cnekmaksbaa “Monokba, nopm-
pem Ha CuaBus pon Xapgen” 3a Hauuonaa-
nust meambp Ha AlokcemGypz e nppBusm mu
20asM npoekm kamo komnosumop. Paskasku
Hu noBeue 3a Hezo.

ITocmanoBkama e nocBemena na CuaBus pon
Xapgen, go6pe nostama skypraaucmka npes 20-

1o ce sanumaba c mysuka, u mo ¢ nas-pazanunu
neitnu npoabaenus. Xapecba mysukama na Cmul
Paiix u Bucoko yenu ekcnepumenma b pabomama.
Cueg kamo na 20-20qumina Brzpacm e uzcbupua beun-
ko, nanucaro 3a kaapunem, Bukmop sanouba ga
komnosupa u ga ce sanumaba ¢ gupuskupare. Umnaa
¢ kvcmema ga Gvge yuenuk na Beam Qypep, equrn om
na-Basknume komnosumopu na cvbpemenna kaacu-
ka, koemo onpegean alobobma my kvm mysukaanua
meamvp. B momenma Bukmop Vauel skubee 8 bep-
aUM, HO APAGU NOCOAHHUME CU AHASkUMEHMU He
ce 3agvpska mam 3a gwazo.

once said that he sensed Beethoven’s footsteps
behind him all his life. T am still identifying and
processing influences in order to discover my
own mode of expression. From a musical point
of view, my style is closest to the tradition of
spectral music composers such as Gérard Grisey
and Georg Friedrich Haas. When I think of
music, I think of the musical color and timbre —
how a tone is changing color-wise. Another
essential element of my work is the space where
the music will be performed —I cannot compose
without knowing its acoustic properties. I need
to visualize how the sound is being reflected

and changed.

The music for “Monocle, portrait de S. von
Harden” for the National Theater of Lux-
embourg was your first major project as a
composer. Tell us more about it.

The show is dedicated to Sylvia von Harden, a
well-known journalist in Berlin in the 1920s.
The script and the music were inspired by her
famous portrait by Otto Dix that has remained

me zogunu Ha 20 Bek 8 Bepaun. 3a cuenapus
u mysukama 6sxme BgpxnoBenu om uszBecmen
Heud nopmpem om Omo ukc, kotmo ocmaBa
8 ucmopusima kamo egno om Hati-unmepecHume
npousBegenus Ha xygoskuuka.

3aegHo cbe cueHapucma u peskucbop Cmedan
Tucaen Pycea mppcuxme HauuHU ga mpaHCnOp-
mupaMe ugesima 3a eMaHuunupasdama skeHa -
ugest, yusmo sacmpnHuuka e Gusa camama
CuaBus ¢on Xapgen. Muasosume u mysukama
8 cnekmakbaa uscaegBam mpancpopmauusma
Ha egHa kena, kostmo mppcu cBosma ugenmuu-
Hocm.

Kak8o uckaw ga npomenuw ¢ pabomama cu?
HagsBam ce mysukama mu ga BgbxnoBsBa xo-
pama ga npeomkpuBam 3a cebe cu HoBu Hewa,
Mucas, ue moBa e nati-8aknomo.
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in history as one of the artist’s most interesting
works.

Together with the scriptwriter Stephane Ghis-
lain Roussel, we sought convey the idea of the
emancipated woman — an idea championed by
Sylvia von Harden herself. The dialogues and
the music in the play study the transformation
of a woman in search of her identity.

Is there anything you want to change with
your work?

I am hoping that my music will inspire people
to rediscover new things about themselves; in

my view, this is essential.






